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These plays explore some of the quirkier aspects of human nature. They are also 
linked by the theme of air travel. The two plays DREAM HOLIDAY and SILENCE IS 
GOLDEN could potentially be performed by the same cast. Similarly, the other two, 
IMPATIENCE and LOVE IS IN THE AIR could be performed by the same actors. 
 
 
DREAM HOLIDAY         page 2 
Ellie and her daughter Lisa have just returned from the perfect holiday.  But then Lisa 
disappears . . .  
 
IMPATIENCE         page 14 
How often have you crossed the road when the lights were against you rather than 
wait?  Driven through on amber?  Jumped on the train as the doors were closing?  
Just what risks would you take to save time? 
 
Two couples are at the airport en route to a Cretan holiday when they spot an 
unattended bag.  Do they report it and cause huge delays or take the risk of ignoring 
it?  What is actually in the bag? 
 
SILENCE IS GOLDEN        page 24 
How often have you been annoyed by other people's mobile phones? Stressed out 
by barking dogs or screaming children? Distracted by musak when shopping? Are 
you old enough to remember the days when we didn't have musak in every shop, 
even bookshops? What would it take to make you snap? 
 
LOVE IS IN THE AIR        page 37 
In the last two generations, British society has gone from sex being barely spoken of 
to masturbation jokes on prime-time TV. Casual sex is 'cool' and we move from one 
relationship to the next with hardly a blink. But what about those who don't quite fit 
that mould? People who are not only outside the nuclear family model but lack 
experience altogether. How do they feel about not meeting society's expectations? 
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DREAM HOLIDAY 
 
 
 
Cast 
ELLIE  40s.   
JO   Her sister. 
STEPHEN  Ellie's ex-husband. 
PC DAVIS  Male or female, any age. 
 
 
Scene 
The living room of Ellie's house.  There is an exit to the hallway, front door and staircase 
UR and to the kitchen and back door UL.  A small sofa is flanked by two armchairs, and a 
coffee table stands in front of the sofa.  DL is a small table with a telephone and directory.  
The telephone is not required to work. 
 
Effects 
Doorbell 
Car engine arriving 
 
Props 
Magazine. 
Several holiday brochures on the coffee table. 
Holdall or small case for Stephen. 
Tray with 3 cups / mugs. 
Telephone directory and notepad/ address book. 
Mobile phones for Stephen and PC Davis 
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The curtain rises.  Jo is sitting in the armchair DR, leafing through a magazine.  She 
glances at her watch. 
 
JO Oh, come on, come on!  How long can it take from the station?  (She drops the 
magazine on to the coffee table and starts to pace up and down.  Knock at the back door. )  
At last!  (She exits UL, and returns followed by STEPHEN.  He is carrying a small case / 
holdall.  Off:)  Hi, come on through. 
 
STEPHEN Is this really necessary?  I'm supposed to be joining Cathy and the boys later.  
They're in Cornwall.  I'm booked on the eight-twenty-five.  (He puts the bag down beside 
the chair L) 
 
JO Yes, you said.  I haven't asked you here for the fun of it, Stephen.  I'd be quite happy 
never to see you again.  You've done enough damage in this family. 
 
STEPHEN Oh, for heaven's sake, let's not start that again!  You weren't married to her.  
You don't know what it was like. 
 
JO No, I'm only her sister.  I've only known her about twenty five years longer than you 
have, and lived in the same house for eighteen of those, which is ten more than you 
managed. 
 
STEPHEN Not the same thing.  You know it isn't.   
 
JO You're right, it's not the same.  When she and I quarrelled – which we did, I'm not 
denying – I didn't go off and find a replacement sister, a younger and less feisty model I 
could push around.  Whereas you . . . 
 
STEPHEN Yes, all right.  I left.  I'm not proud of it, but it was the right thing to do.  Ellie 
told me to go, for God's sake. 
 
JO And Lisa?  I suppose she wanted you to go too? 
 
STEPHEN Oh, come on! 
 
JO She was six years old.   
 
STEPHEN (quietly)  I do know that.  I was there when she was born.  I didn't just walk out 
and never think of her again. 
 
JO But you did replace her soon enough, didn't you?  With Tom and – what is it – 
Lyndon?  Which left Ellie with only Lisa.  Just the two of them. 
 
STEPHEN Look, is this going anywhere?  Because I only flew in from the States 
yesterday, I was in meetings all day, and I'm supposed to be joining my wife and kids on 
holiday at the other end of the country.  I really don't have either the time or the energy to 
rake over my past misdeeds.  You said it was urgent.  I came – at considerable 
inconvenience.  So what's the problem?  And where's Ellie anyway? 
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JO She's upstairs.  Look, it's a bit complicated.  Why don't you sit down and I'll try to 
explain. 
 
(They sit in the chairs oppsite one another.  There is an awkward pause while Jo tries to 
decide how to explain herself.  Just as she starts to speak, ELLIE enters UR.) 
 
JO It's like this . . . 
 
ELLIE  Jo, have you seen my white jacket?  (Sees Stephen)  What are you doing 
here? 
 
JO Stephen's over here on holiday, love.  He just dropped in to see how you were. 
 
ELLIE  Well, we're fine.  Absolutely wonderful, in fact.  We just got back from Iceland.  
It's been the best holiday we ever had.  The weather wasn't perfect, of course – well, we 
didn't really expect it to be.  But we had quite a few good days.  And it was just so 
interesting.  Not like anywhere else we'd ever been. 
 
STEPHEN Well, that's great.  Just fantastic.  Who'd you go with? 
 
ELLIE  No-one.  Just the two of us.  Oh, I get it!  You think I've got another bloke.  No 
way!  I've learned my lesson in that department. 
 
STEPHEN Right.  I guess I asked for that.   
 
ELLIE  I'm not going to set myself up to be abandoned, not ever again. 
 
STEPHEN OK, OK.  But it wasn't just my fault, be honest!  You were honest at the time.  
You were always good at calling a spade a spade. 
 
ELLIE  You don't know what it's like to wake up in the night and realise there's no-one 
there.  Ever.  It's just you and the darkness.   
 
STEPHEN  (very uncomfortable)  No, I don't.  But . . . look, Ellie, you could have found 
someone else.  Someone better for you than I was.  You know you could.   
 
ELLIE  Could I? 
 
STEPHEN (after a pause, trying to change the subject)  Well, anyway, if you haven't got 
a new bloke, who did you go to Iceland with then?  Not Jo? 
 
ELLIE  Of course not Jo.  She's going to Tenerife next week with Don and the kids.  I 
went with Lisa, of course.  We always do holidays together.  I was afraid now she's fifteen 
she'd maybe prefer to do something with her friends, but she said she liked doing things 
just the two of us.  She was the one who picked Iceland, in fact.  They'd been studying 
geology at school – tectonic plates, volcanoes and stuff – and the teacher showed them 
some slides of a trip she'd done, and that set her off.  We saw everything – Geysir, amazing 
waterfalls, we rode snomobiles on the icecap.  It was fantastic. 
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JO Yes, I'm sure we'd like to hear all about it.  But you must be exhausted after the 
flight.  Wouldn't you like to lie down? 
 
ELLIE  No, no, I'm still buzzing.  Besides, I haven't finished unpacking yet.  There's 
stuff all over my bed.  Only I couldn't find my white jacket and I just wondered if you'd seen 
it.  I hope I haven't left it at the hotel. 
 
JO (looks round)  Well, it's not in here.  It'll probably turn up. 
 
ELLIE  I hope so.  I know it's a bit old but it's so useful; I always take it on holiday with 
me.  Look, why don't I make us some coffee?  Stephen? 
 
STEPHEN (he has been looking puzzled and alarmed through this dialogue.  He glances 
at Jo for guidance and she nods)  OK.  Sure.  White, no sugar. 
 
ELLIE  I think I can remember that!  (she exits to the kitchen, UL) 
 
STEPHEN (urgently, lowering his voice slightly)  Jo, what the hell is going on?   
 
JO Now d'you see why I called you?  I just can't deal with it by myself.  I talk to Don 
about it, but he just grunts.  He never was much use in a crisis.  And the kids – well, they've 
just reached the age of maximum generation gap, if you know what I mean.  Well, maybe 
you don't – yours are still young enough to be under control.  I'm trying to hold down a job 
and run a house, which at present involves cooking meals at at least three different times 
and picking up dirty laundry from three separate bedroom floors, not to mention coping with 
sulks and trying to enforce rules about boyfriends without much support from Don – I just 
can't handle this as well. 
 
STEPHEN How long has it been going on?  Have you spoken to her doctor? 
 
JO I tried to make an appointment, but the receptionist got pretty snotty when I said it 
wasn't for me.  I mean, I'm not even a patient at the same practice; we live too far away.  I 
could have insisted, I suppose, but I really wasn't sure – I mean, what could he do, 
actually?   
 
STEPHEN He could call round and make some sort of assessment, that's what. 
 
JO Yeah, right.  Like doctors love making house calls, especially when the patient hasn't 
asked for them and doesn't want to see them.  And then what, anyway?  Is he going to give 
her some pills she won't take because she doesn't know she needs them?  Give her an 
appointment to a psychiatrist she won't keep?  What? 
 
STEPHEN Well . . . But she does need help.  She'll have to be made to face it. 
 
JO Fine.  You make her face it then.  I've tried; it's just water off a duck's back.  She 
listens but she doesn't hear. 
 
STEPHEN God, what a mess.  (pause)  Why Iceland, for God's sake? 
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JO I don't know.  Last year  she was so doped up with tranquillisers and stuff, I wasn't 
surprised when we had a few off-the-wall conversations.  And there was the shock, of 
course.  But then it just went on.  Sometimes she'd be OK for a few days; well, not really 
OK, but rational.  She went back to work.  Then I'd come round and she'd have got some 
brochures from the travel agent's, or stuff printed out from some website.  Look at this lot. 
(She picks up the holiday brochures from the coffee table and waves them at him)  This 
week it's Iceland.  Last month it was Egypt.  Before that, Goa.  And she's not kidding about 
the packing, either.  Go up to her room and you'll see there really is stuff all over her bed. 
 
STEPHEN Look, I understand why you called me, but . . . 
 
He breaks off as Ellie comes back with 3 mugs on a tray.  She puts the tray down on the 
coffee table and hands round the mugs.  She then sits on the sofa between the other two. 
 
ELLIE  So, Stephen, you're on holiday, are you?  I suppose if you live in America, it 
makes a kind of sense to come to England on holiday.  But won't you miss the sun?  It's 
been pretty miserable here so far this summer.  Well, when isn't it in England? We get three 
consecutive days' sunshine and call it a heatwave. 
 
STEPHEN (making an effort to chat normally) We're going down to Cornwall.  Cathy and 
the boys are already there, in fact.  We usually get a few days when it's warm enough to 
swim in the sea, and when it isn't there's always boating.   
 
ELLIE  Yes, of course.  Cathy's parents live down there, don't they?  So nice for them 
to see the boys.   
 
STEPHEN Yeah, right. 
 
ELLIE  I'm surprised you made the time to call round here before heading down 
there.  But I suppose even an absent father like you must want to see his daughter 
occasionally.  Lisa's fine, by the way, since you haven't asked.  She's great.  Looks really 
grown up, but she still likes doing things with her mum.   
 
STEPHEN Like Iceland. 
 
ELLIE  Exactly.  As I said, it was an absolute dream holiday.  I'll show you the photos.  
(She rises, heading for the stairs) 
 
JO No, it's OK.  You can show him later.  When you've put them on the computer.  I 
mean, you've just got back.  They'll still be in the camera, won't they? 
 
ELLIE  No, no, it'll only take a minute.  I'll just run and get my laptop.  And I'll see if 
Lisa's awake – she said she was knackered after the flight, but I'm sure she'd want to see 
Stephen. (Exits UR) 
 
STEPHEN So what are we actually going to see?  I presume there are no photos?  Or 
has she somehow managed that?  What do we say?  Jesus, Jo, you seem to be just going 
along with this! 
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JO Oh, I've tried, believe me.  I've tried everything including yelling my head off and 
shaking her.  She broke down and cried that time, but the next time we spoke it was 'Oh, 
Jo, you'll never guess where Lisa and I are thinking of going next'.  I told you, I'm at the end 
of my tether. 
 
STEPHEN I don't know what I can do.  I've only seen her a handful of times in the last 
nine years.  Why would she listen to me if she doesn't listen to you? 
 
JO Stephen, I don't know.  I just don't know anything any more. 
 
A beat.  Ellie comes rushing back into the room. 
 
ELLIE  She's gone! 
 
JO What?    ) 
      together 
STEPHEN Who's gone?     ) 
 
ELLIE  Lisa.  She's gone.  I went to look in on her, and the bed hasn't been slept in, 
and her case is just sitting there still packed, and she's gone! 
 
STEPHEN Oh, God! 
 
ORDER A FULL COPY TO FIND OUT WHAT HAS HAPPENED. 
READ PART OF THE NEXT PLAY, IMPATIENCE, BELOW. 
  



 

 9 

IMPATIENCE 
 
 
 
Cast 
ROB  cocky, extrovert 
LOUISE sensible, practical, determined 
MARCUS wears glasses; rather pedantic, impractical 
AMBER self-centred; lots of make-up and jewellery 
 
 
Rob, Louise and Marcus are contemporaries, preferably mid-thirties but could be anything 
from late twenties to early forties; middle-class.  Amber is a few years younger and has a 
working-class accent. 
 
 
Scene 
An airport departure lounge in the north of England.  Four rows of seats arranged as in the 
plan below, 2 rows back-to-back stage right and  right-centre, and 2 rows left-centre and 
left, also back to back, so the middle 2 rows face one another.  Entrances marked by 
curtains only.  A departures information board is offstage right, not visible to the audience.  
There is a holdall under the seat DL. 
 
 
Effects 
Various airport announcements (see script for details). 
Periodic muted sound of take-offs. 
 
 
Props 
Hand luggage for four. 
Three or four duty-free bags. 
One extra unattended holdall. 
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The lights go up.   
 
PA SYSTEM  Passengers for British Airways Flight 251 to Paris are requested 
to proceed to Gate number 4.  That's Gate number 4 for Flight 251 to Paris. 
 
Rob and Louise enter UL, carrying / dragging hand luggage, followed shortly by Marcus and 
Amber.  Amber has at least 2 duty free bags.  They arrange themselves on the two rows 
facing one another, RC and LC, spreading out their bags and jackets.   
The two men are dressed in jeans and T-shirts or similar casual clothes.  Louise is wearing 
jogging pants and trainers, ready for travelling. Amber is in a very short skirt or sun-dress 
and strappy sandals, ready for her destination. 
 
ROB  My God, these security checks are getting ridiculous.  First it was just our 
bags, then all that stuff with liquids, and checking your laptops, then you had to take off 
your belt and your shoes.  I'm waiting for them to ask me to take out my false teeth. 
 
MARCUS You haven't got false teeth . . .  Have you? 
 
LOUISE  That chap – what's his name – that Australian guy with the false foot – he was 
saying he always sets the alarm off. 
 
ROB  Who do we know with a false foot? 
 
MARCUS Does she mean Neil Simmons?   
 
ROB  He's from New Zealand.  Mind you, Louise probably can't tell the difference.   
 
LOUISE  I shouldn't think you can either, if you're honest. 
 
MARCUS Do you mean Neil Simmons?  I'm sure he limps, but I didn't know he had a 
false foot. 
 
LOUISE  Oh, for heaven's sake, that guy on TV!  I don't know him personally!  What's 
his name? 
 
ROB  I have no idea who you're talking about.  Don't think I know any Aussies on 
TV.  On our TV, d'you mean? 
 
LOUISE Well, obviously I haven't taken a trip to Oz behind your back to watch their TV 
! 
 
AMBER I thought my bra might set it off.  (She laughs)  Imagine if they asked me to 
take it off and go through again. 
 
The others look at her blankly for a moment.  She has a habit of selective listening, and has 
clearly ignored the last few speeches to comment on what interests her. 
 
LOUISE Imagine! 
 
ROB  (To Marcus)  I'm surprised they don't have it rigged to do that. 
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Louise gives him a nasty look.  Marcus is on another track, however. 
 
MARCUS It's all very well complaining, but  it's better to have all these checks than let a 
suicide bomber on the plane. 
 
AMBER Come on, babe, they even made that kid in front of me take his trainers off.  I 
mean, he was what, all of thirteen! 
 
MARCUS Kids that age are carrying automatic rifles in Afghanistan.  You can't be too 
careful. 
 
ROB  God, you've got middle-aged!  'You can't be too careful'!  My gran used to say 
that!  Personally I object to having to get up in the middle of the night to get here in time to 
stand in a bloody queue for hours while they turn our belts inside out.  I mean, I ask you! 
 
LOUISE Yes, half past four was a bit much. 
 
AMBER Marcus and I didn't bother going to sleep at all, did we babe?  We managed to 
find plenty to keep us awake.  (Marcus is embarrassed at her not-so-subtle implication.) 
 
LOUISE I'm sure.  I think I'll go and get some coffee.  I'm hardly awake yet.  There was 
a machine just back there. 
 
ROB  No, I'll go.  Cappuccino? 
 
LOUISE Please  ) 
      together 
ROB  How about you two?) 
 
MARCUS Yeah, an espresso for me.  Better make it a double. ) 
           together 
AMBER No thanks.       ) 
 
ROB  (checking his pockets for cash)  Right.  Be back in a tick.  (Exit the way they 
entered, UL) 
 
LOUISE So, Amber, have you been to Crete before? 
 
AMBER Not to Crete, no.  I've been to Corfu.  That was a hen party; it was a right 
laugh.  Don't think I spent more than an hour sober the whole time. 
 
LOUISE Right.  Mm. 
 
MARCUS Amber likes a good time. 
 
LOUISE Yes, I can see that. 
 
AMBER  (to Louise)  You and Rob been together long then?  Marcus said you were old 
friends of his. 
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LOUISE  Quite a while, yes. 
 
AMBER He seems a good bloke.  Knows what he wants.  (lowers her voice slightly) 
Marcus can be a bit wet, you know? 
 
LOUISE I wouldn't call Rob wet.  Stubborn and inconsiderate, maybe. 
 
Marcus' mobile phone rings; he answers it. 
 
MARCUS Hello?  Yes, yes.  What?  (he stands up and moves slightly away) 
 
LOUISE You know, I remember when there was all that fuss about mobiles causing 
brain tumours and stuff.  Marcus wouldn't use one for months. 
 
AMBER God, you can't imagine it, can you?  I mean, I couldn't live without my phone. 
 
LOUISE No-one could. 
 
Rob comes back, without the coffees.   
 
ROB  Damn machine swallowed my money.   
 
LOUISE There was a cafe place a bit further back.  No, sorry, that was the other side 
of security.  But there's probably one somewhere. 
 
ROB  Well, I'm not going traipsing about looking for it.  They'll call the flight soon.  
The bloody machine should be working.  I'm not going to waste my time looking all over the 
airport for a damn cup of coffee.  I'm fed up of wasting my time on stuff that doesn't work.  
It's like the printer at work; supposed to be state of the art, and half the time it isn't working 
and we've got to sit around on our arses waiting for some cowboy to come and fix it. 
 
PA SYSTEM  Midlandair regret to announce that Flight 615 to Malaga is delayed 
by approximately one hour.  Expected departure time now 08.10.  Please check the 
board for further information. 
 
ROB  Someone's unlucky.  Fancy getting up at the crack of dawn and then having 
to hang around while they sober up the pilot, or whatever it is they're doing.  God, I hope 
ours is on time.  Has anyone checked the board? 
 
AMBER There's one over there (points off stage R.  At some point Marcus has finished 
his call and put his phone away). 
 
ROB  Can't read it.  Hang on.  (he goes offstage briefly and returns)  No, it's OK.  
On time, wait in lounge.  No gate number up yet. 
 
Louise has seated herself DR.  Rob sits sideways on the seat backing on to hers. 
 
LOUISE (privately to Rob)  We're going to have a lovely time with Amber.  Honestly, 
what does Marcus see in her?  No, don't answer that.  It's obvious. 
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ROB  Yeah, she looks pretty hot stuff. 
 
LOUISE Men! 
 
AMBER (to everyone)  Two years ago we went to Thailand – me and my friend Gail – 
and we were delayed five hours in Bangkok on the way back.  Five hours!  Something to do 
with the plane, and they had to get an engineer to look at it.  Can't have been that serious 
though, because once they'd got the engineer it only took him about half an hour to sort. 
 
MARCUS Well, I suppose you wouldn't want to fly in a plane that might crash at any 
minute, would you?  They have to check these things.  Modern planes are designed with all 
sorts of safety features, backups, you know, and they have very strict regulations about . . . 
 
AMBER But I mean, five hours!  God, we were bored.  Nothing to do but sit around 
getting pissed.  By the time we took off, I was well out of it, I can tell you. 
 
ROB The worst thing that ever happened to us was when we were going to Rome – d'you 
remember, hon? – and the baggage handlers left a whole truckload of suitcases behind.  
You know those little trucks they pull out to the plane.  Half the people on the flight were 
queueing up at the desk to report their luggage hadn't arrived, filling in forms.  It took ages!   
 
LOUISE Yes, and in the end it was so late we decided to take a taxi instead of the train 
into the city, and the bloody driver got lost!  Well, to be fair, he just didn't know the street 
where we were staying.  We'd booked a flat, you know, not a hotel.  I've never seen 
anything quite so hair-raising as a taxidriver speeding down a motorway at night with a map 
spread out over the steering wheel, trying to read it and drive at the same time!  Before that, 
I'd always thought the stories about Italian drivers were just a myth.   
 
MARCUS Amber drives a bit like that.  The other day we were on the M62 in the fast 
lane, doing about 90, and this idiot pulls out in front of us, doing 65.  I was having kittens, 
but Amber just swerved into the middle lane and shot past him, then back out again.  
Amazing! 
 
LOUISE Amazing but dangerous.   
 
MARCUS I remember when Rob used to drive like that.  Remember that motorbike he 
had? 
 
LOUISE Yes, used to.  He's got a bit more sense now.  D'you know how many people 
get killed riding motorbikes every year?   
 
ROB  So you kept telling me.  I loved that bike.  Can't stand tooling along in the slow 
lane trapped behind some Sunday driver.  And when one lorry tries to overtake another! 
 
AMBER Tell me about it, babe!  You spend half your life nowadays wasting time cos 
other people are messing about.  Life's too short!   
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ROB  Right.  There's some roadworks near us at the moment. Well, you know how 
they have two lanes going into one, where it's all coned off?  I mean, the queues are 
unbelievable at rush hour.  Me, I just go down the outside.  Someone always lets you in. 
 
LOUISE And if they don't, you pull over anyway.  You can be a real pratt, sometimes, 
Rob.  One day they won't give way and you'll hit something. 
 
ROB  Lighten up, for heaven's sake. 
 
AMBER Mind you, the worst thing was last winter, when they closed half the airports.  
People were stuck for days, sometimes.  Days just hanging around for a bit of snow.  It's 
ridiculous!   
 
LOUISE Fortunately we're not likely to be delayed by snow in June. 
 
MARCUS Oh, I don't know.  In 1980 it snowed in June – June 8th, I think it was – in 
several regions.  Not just Scotland, parts of England, East Anglia I  believe. 
 
LOUISE (slightly exasperated)  Marcus, the temperature's been in the 80s for over a 
week.  In fact, yesterday it hit 90.  It is not going to snow! 
 
MARCUS Yes, well, I'm just saying, it can snow in June.   
 
ROB  Well, we could have an earthquake, or Ingleborough might suddenly turn out 
to be a volcano, but I'm not going to lose sleep over it! 
 
 
PA SYSTEM  This is a security announcement.  Passengers are reminded not to 
leave their luggage unattended.  Any bags found unattended will be taken away by 
airport security and may be destroyed. 
 
LOUISE  What time is it?  Have they put our gate number up yet? 
 
AMBER  It'll be miles away.  They always put the cheap airlines as far away as 
possible.  Last year our inbound flight was late into Amsterdam, and we had, like, miles to 
go for the connection, the board said 20 minutes' walk, and so we had to run all the way, 
and the heel came off my shoe.  It was crazy!  I must have looked crazy hobbling along.  
We were flying with Jet something.  You know. 
 
LOUISE Jet Li?  No, that's that kung fu bloke. 
 
ROB  Could be Jet Ski?  Now that'd be real budget travel! 
 
AMBER Jet Off! 
 
MARCUS (who hasn't been paying attention)  What? 
 
AMBER Jet Off. That's the name of the airline. 
 
MARCUS That doesn't ring a bell.  Are you sure?  Where're the tickets? 
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LOUISE No, that was Amber last year.  This year we're flying Cutair.  Or is it Aircut?  Is 
someone going to check the board? 
 
ROB  Hint taken.  (He exits R to check the departure board, and returns) 
 
MARCUS (searching his pockets)  I can't find my boarding pass.  Where the hell did I 
put it? 
 
AMBER I've got them both, babe. 
 
ROB  Yes, it's Gate 24.  Shall we move?  Might as well go and sit by the gate 
instead of here.  It'll be a change of scene. 
 
LOUISE Yes, a different set of grey seats and grey walls.  Lovely!  (She starts picking 
up her bags.  The others do the same.) 
 
ROB  Are we all sorted?  Hang on a minute, whose is that?  (He points to the 
unattended bag DL) 
 
AMBER Not mine.  I've got everything here. 
 
MARCUS It looks like hand luggage.  But we've each got a bag, and we only brought 
one each.  I mean, that's all you're allowed these days. 
 
ROB  Are you sure?  (He looks round, checking everyone's bags)  Yes, you're right. 
 
LOUISE Jesus!  You're not saying it's an unattended bag, are you?  I don't believe it! 
 
END OF SAMPLE.  
 


